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FOREWORD

Defeating Pharaoh and his army

The Great Seal is an immersive installation that
investigates the intersection between art, propaganda,
religion, and politics. The piece invites viewers to step
on an imagined political arena and take on the role of the
keynote speakers at the annual Washington D.C. Summit
of Christians United for Israel (CUFI).* CUFI galvanizes
millions of American Evangelical conservatives who
consider Jewish rule over the land of Israel/Palestine

a precondition for Christ’s second coming. In this
scenario, the Jewish State will play a key role in the
imminent battles of the end times. Trump’s decision to
move the American embassy to Jerusalem was heavily
influenced by CUFI’S lobbying.

By employing the visual and ritualistic conventions

of a presidential teleprompter and a karaoke ”sing-
along,” participants in the piece are invited to perform
the speeches derived from those of American and

Israeli politicians and clergymen who spoke at the CUFI
summits. The work intentionally blurs the lines between
viewers and participants, and examines the mechanisms
of eliciting religious and political ecstasy.

Throughout the interactive performance, the visitor-
turned-demagogue, stands on a rug printed with the
design for the Great Seal of the United Stated which was
proposed by Benjamin Franklin and Thomas Jefferson
in 1776 and ultimately rejected. The seal depicts the
Biblical story of the Exodus of the Israelites from

Egypt, where America is framed as a "New Zion.” The
rug provides a literal and figurative foundation for the
speaker by making reference to the historical American
relationship between secular democracy, American
imperialism and religious conquest.

The Great Seal, which was filmed by Keren over the
course of two years, provides a timely investigation
of the lingering influence of Judeo-Christian tradition
on Western hegemonic ruling ideologies. While the

form is playful and immersive, the content of the
speeches serves to foreground the danger in which
facts and fictions come into play within contemporary
political rhetoric.

Tali Keren (b. 1982, Jerusalem) is a multi-disciplinary
artist who employs various techniques and media to
explore political phenomena in the Unites states and
Israel and delve into their psychological, historical and
visual complexity. She graduated from Bezalel Academy
of Arts and Design, Jerusalem (2006) and earned an MFA
from Columbia University, New York (2016). Her work was
shown in museums and art spaces in the USA, Israel and
Europe, among others, at the Jewish Museum, New York;
Anthology Film Archives, New York; Museum of Moving
Image, New York; Socrates Sculpture Park, New York;
Museums Quartier, Vienna; Kunsthal Charlottenborg,
Copenhagen; the Center for Contemporary Art, Tel Aviv;
The Israeli Center for Digital Art, Holon; Herzliya Museum
of Contemporary Art; and Hansen House, Jerusalem.

* CUFl is a Christian Zionist organization led by pastor John Hagee
since 2005, it is presumably the largest pro-Israel lobbying
group in the USA. The speeches in the work are based on those
delivered during the 2015, 2016 CUFI Summits.Mis-Performance:
Text, Interpretation and Performativity in Tali Kern’s Immersive
Installation The Great Seal

The motto of the Great Seal of the United
States of America Would be...



MIS-
PERFORMANCE:

Text, Interpretation and Performativity in
Tali Kern’s Immersive Installation T'he Great Seal

— by Yael Messer and Gilad Reich —

Rebellion to tyrants

On July 4, 1776, the very day of the declaration of
independence of the 13 British colonies in North
America, a committee was appointed to select a design
for the nascent state’s seal. The seal was meant to
represent its values and symbolize its newly gained
sovereignty. One proposal, submitted by committee
members Benjamin Franklin and Thomas Jefferson,
suggested a design showing the exodus of the Israelites
from Egypt, in which the chosen people represented
the American settlers en route to the New World and
Pharaoh and his host - the British Empire and the Old
World. The biblical image was encircled with the phrase
“Rebellion to tyrants is obedience to God.” Jefferson
and Franklin’s proposal was rejected, and only thirteen
years later, after three additional committees, the
eagle seal we know today was approved. However, the
rejected design served Tali Keren as a starting point of
her Great Seal exhibition. Some of the issues involved
in the rejection process of the 1776 seal are dealt with
by Keren in this exhibition as well in her previous works:
The interrelations between art and politics, words and
images, interpretation and performance.

Keren’s research-based works involve collaboration
with extra-artistic agents: Municipalities, political
bodies, public and religious functionaries, academics,
and others. These interactions result in a combination of
video footage and performative elements. The status of
the written or spoken text, the negotiations it undergoes
by different social agents and the way in which its
meaning is articulated vis-a-vis these performative
modes are the works’ underlying problematics.

An early example of Keren’s preoccupation with the
performative status of a text is found in her multi-
channel video work The Interpreter (2011), which

was based on Claude Lanzmann’s monumental film
Shoah. Upon its release in 1985, the film aroused

great interest mainly because of Lanzmann’s decision

to forego archival footage and base the film in its
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Christian United for Israel (CUFI) summit 2015, washington D.C.
( Keren’s research archive)

entirety on survivors’ testimonies and interviews with
the perpetrators. The director’s assumption that the
Holocaust defies representation and that, at most, one
can only speak about it triggered a complex discussion
concerning the representation of the Holocaust and the
nature of testimony. Keren’s work elaborates on and
challenges this debate.

In the work, female sign-language interpreters are
seen signing the testimonies from Lanzmann’s film, as
they are read or dramatized by Israeli historians and
TV directors. The various testimonies are interspersed
with footage of moving camera shots taken in a space
especially built for the work, which includes 1:1 model
of a railway and a train station. The model is almost
identical to the original, but, like the testimony, it's
also a representation. In addition, the way the camera
moves along the railway references the cinematic dolly
and presences the image as an intermediary means
operated by and within the text.

In The Interpreter, Keren raises questions not only
about the status of the testimony in relation to the real
event (does the testimony succeed in representing

Is obedience to God.



New Jerusalem, 2015. Still from performance.
Multi-channel video installation and performance

The Interpreter, 2013. Video still
Multi-channel video installation, 26 min.

it?), but also about the way in which various instances
of giving testimony offer different sets of encoding,
through which the event is experienced. Whereas Shoah
undermined familiar cinematic conventions by giving
precedence to the speaking word over the moving
image, Keren’s work scrutinizes the role of testimony

in the creation of historical narrative by image-

makers (film directors) and wordsmiths (historians).

The theatrical performativity of the sign-language
interpreters is in itself a translation of the subjective
voice commentary given by the readers of the text,
which, in turn, was taken from a filmed testimony that
actually presented a contemporary and personal take on
past events and current memories. Together, all of these
aspects point to the fluidity and fragility of the relations
between social processes, their negotiation, and the
collective and personal implications of such a dynamics.

In her work New Jerusalem (2014), Keren further delved
into the performative aspects of the act of translation
and interpretation. This time, her object of inquiry was
the Jerusalem 2000 Master Plan for the development

of the city, which is implemented as part of its planning
policy even though it has never been approved. Keren’s
prolong inquiry in the Jerusalem Municipality’s Urban
Planning Department resulted in a two-part work: One-
time event which took place at the municipality’s plenum
hall and a video work based on that event. In this work,
too, the text plays a major role. The artist worked with a
musician specializing in Jewish music, who put to music
selected excerpts from the plan. These excerpts were
performed by a cantor in a concert organized by Keren
in the municipality’s plenum hall and was attended by
the Mayor of Jerusalem. The concert was transmitted
live to a forum of urban planners, human right activists,
and students convened at Bezalel’s Department of
Architecture. The work, which is currently screened as
a multi-channel video documentation of the event and

The ghosts of tyrant are once again

the following discussion, is a mixture of religious ritual,
meeting in a public institution, and a concert.

Like the survivors’ testimonies that are translated

into text, voice and bodily gestures in The Interpreter,
here, the legalistic planning lingo of the master plan

is translated into a melody and displayed within the
context of an entertainment-artistic event. The plenum
hall becomes a concert hall, the aldermen form an
audience at their workplace, and official documents
are metamorphosed into poetry. Using these theatrical,
performative means, Keren emphasizes the plan’s
inherently interpretative tension: A tension between
the matter-of-fact professional language and the
implicit ideological aspects of a plan which aims at
ensuring a Jewish majority in the city. The disruption of
the intermediary means and the incongruence of the
text’s different phases open the discussion to other
interpretations of the master plan and may elicit public
debate about the social and political implications of its
implementation.

Cultural researcher Daphna Ben-Shaul studies the
sociological notion of “misperformance,” which
describes an incongruity between a social agent and
his or her social role. The term rests on the assumption
that everyone constantly negotiates his or her identity
experienced as personal and unique and the social
demands of that identity. We all play innumerable
social roles which oscillate between compliance with
and rejection of the ideal social image of a given role.
According to this analysis, “proper performance” of a
certain social role indicates successful assimilation

of the individual in his or her given role, whereas the
meaning of “rejection performance” is that the individual
doubts, criticizes the role or even refuses to play it.
The tension between “proper” and “rejection”
performances, which has characterized Keren’s earlier

works, peaks in her work The Great Seal (2017). In

this work, Keren enhances the performative aspect

of the act of translation and interpretation in order to
highlight the role played by mediation mechanisms in
the conveyance of political and ideological messages.
It is based on the presidential teleprompter technique
- a monitor with scrolling text of a speech situated in
front of a speaker and allows him or her to address
directly the audience or the camera. Keren reassembles
the teleprompter using monitors, video footage and
voice instructions and invites the spectators to read
out excerpts from speeches by American clergymen
and top republican politicians and Israeli diplomats and
politicians she had recorded at the annual Washington
summit of Christians United for Israel (CUFI).

In contradistinction to her previous works, here the
viewer becomes a participant and is no longer satisfied
with watching passively an interpretative process. He
or she is asked to take a theatrical-physical stand and
deliver texts written for another theatrical performance
- political convention. The result is a misperformance:
Each participant adopts a different approach to the
text - playful in most cases, and terribly serious in
other cases - using the performative mechanisms that
distinguish him or her as an interpreter.

The disruption of the translation process - by means
of estrangement and role playing - allows a critical
gaze on the very act of mediation. Keren underscores
this dimension by selecting certain phrases from the
speeches that, on one hand, represent their content,
and on the other hand, expose their characteristically
simplistic and manipulative rhetoric. The speeches of
the American pastor John Hagee, the Israeli politician/
diplomat Danny Danon, and the British colonel Richard
Kemp deal with the CUFI's religious-messianic ideology.
However, placing them within a context that simulates

walking across the stage of human history.
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the convention and, at the same time, is alien to it
enables us to discern the similarity between these
speeches and short catchy characteristic texts of the
populist political discourse. A reverse process takes
place when the viewer-participant immerses him- or
herself in the role: the generalized texts are reaffirmed
as a personal, authentic expression of the speaker
within the playful context offered by the work.

The undecided performance is complemented with an
image of the “rejected seal” printed on the rostrum used
by the participants-speakers in the work. The historical
analogy forwarded by this image between the Israelites’
journey to freedom and the American independence
seekers’ struggle for liberation serves as the ideological
infrastructure of the CUFI, as demonstrated by Noah
Simbalist’s essay in this catalogue. Nevertheless, this
design was not accepted as the official seal of the
American nation; namely, the image survived, but was
bereft of the operative qualities that were supposed to
give it a special status. Just as the words that migrate
from one context to another and, by the way, forfeit
their validity and turn into hollowed rhetoric by the
reinterpretation mechanism supplied by Keren, the
image is reduced to mere aesthetic expression.

However, The Great Seal strives not only to illuminate
the modi operandi of mediation and interpretation
mechanisms in the interstices between politics, religion
and propaganda, but also to reflect on their relation to
artmaking. This relation has two major meanings: The
first relates to the nature of the artistic work which
includes continuous contact and work within and
alongside a political organization. Similarly to her work
on New Jerusalem, here, too, Keren challenges artistic
autonomous modi operandi and joins a weave of active
extra-artistic forces. She develops new models for
artistic action that derives from reality, and not only
reflects on it but also seeks to interfere in it. The second
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meaning relates to the artistic strategy developed

by Keren in which the spectator-participant is an
interpreter-performer of religious-political event as well
as of a work of art. The artist authorizes the viewers to
perform the work as they see fit. She empowers them

to become realizers of messianic fantasies and artistic
desires, which are interrelated by force of their common
performative mediation mechanisms. In doing so, she
takes the risk of incongruence between the role she
allots to the viewer-participant and its enactment.

This is more than a tangible expression of the
recognition that any artistic action relies on the viewer’s
subjective interpretation. “By virtue of the negotiation
movement between the individual and society,” writes
Ben-Shaul concerning the term “misperformance,”
“every role-playing is potentially radical, a project of
liberation, a sphere of action for some realization of
refusal and of alternative roles, which is also susceptible
to disruption and failure.”' The open invitation of the
viewers to step into the work’s sphere of action also
takes into account the option of “refusal performance.”
The viewer-participant is given the freedom to act as he
or she wishes in relation to both the theatrical context
of the work and the contents it presents. In this sense,
Keren creates a mechanism for exercising refusal and
experiencing the effects it produces within a relatively
safe context of a work of art. The “rejected seal”
becomes a space of practicing, experiencing and playing
that celebrates its own failure - a failure structured in
any interpretative act - but also the possibility to refuse,
to invent, or change the social role assigned to us.

1 See Daphna Ben-Shaul, “Role-Playing,” Maftech 8, 2014, p. 163
[in Hebrew].

Today,you are called to stand up.
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Tali Keren’s provocative work The Great Seal might seem
to some to be about an esoteric group of American
Christian Zionists with a penchant for high drama and
wildly baroque overstatement. But in many ways, it

is really about an incredibly deep and powerful set of
forces that have aligned for centuries to affect the
sovereignty over the Holy Land. Before addressing the
work itself, I'd like to chart out some of the political
histories leading to the contemporary circumstances
that Keren alludes to.

G & : : In 1630, the Puritan John Winthrop was standing on the
k) _ | P deck of the Arbella, a ship that sailed from England
to the New World. He preached about the new colony
Israeli prime minister Menachem Begin and pastor Jerry Falwell in a meeting, that was about to be created and how it would be “a

Israel 19XX. (Liberty University Archive)
city upon a hill” - a shining example of community and
charity to the world. This ship was carrying a group of

refugees who were fleeing the religious persecution
of King Charles I. These Puritans identified with the
ancient Israelites’ suffering they had read about in the
Old Testament and compared their tyrannical king to
: ik - the Egyptian Pharaoh who pursued Moses in Exodus.!

As every American schoolchild knows, the Puritans who
settled Plymouth, Massachusetts, are the protagonists
of the origin story of the United States of America. But
this identification between Christian Americans and
Jews in search of a promised land was much more than
a metaphor and has proven to have major geopolitical
consequences that continue to this day.

The phrase that Winthrop used quotes the New
Testament, where Jesus tells those gathered to listen
to his sermon on the mount, “You are the light of the
Jerry Falwell and his wife Macel Pate Falwell riding a camel, Israel 19xx world. A city that is set on a hill cannot be hidden”
(Liberty University Archive) (Matthew 5:14). It has distinct parallels to the phrase

1 Victoria Clark, Allies For Armageddon: The Rise of Christian
Zionism (New Haven: Yale University Press, 2007), p. 39.

— by Noah Simblist —

Because to see evil and not call it evil is evil. Not to speak is to speak.
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Not to act is to act.

in Deuteronomy 14:2 that is often used to describe the
chosenness of the Jewish people: “For you are a holy
people to your God, and God has chosen you to be his
treasured people from all the nations that are on the
face of the earth.”

Considering together the Puritan notion of America as a
city on a hill, which later was quoted by Ronald Reagan
on the eve of his election, and the Jews as the chosen
people, we can see the parallels of exceptionalism that
are at the root of both American and Jlewish Zionist
identity. Furthermore, this exceptionalism is tied to a
sense of persecution by forces that may be the bulwark
of hegemonic power but lack the transcendental
qualities of moral authority.

The phrase encircling the image that sits at the center
of Tali Keren’s work The Great Seal reads: “Rebellion to
tyrants is obedience to God.” This image was proposed
by Benjamin Franklin as a seal for the new country
that was signaled by the Declaration of Independence
in 1776. It depicts the Israelites being chased through
a parted Red Sea by Pharaoh, who threateningly
brandishes his sword. Moses, with the Jewish people
behind him, stands on the shore and gestures towards
the gathering Egyptian hordes so that the sea will
overwhelm them. Above this scene is a fiery pillar,
signifying the ferocious blessing of God’s power that
lights the way for this ragtag group of refugees as they
flee Egypt towards the promised land.

Keren’s project is the result of years of research into
the American phenomenon of Christian Zionism, a
strain of Evangelical ideology that believes that the
State of Israel is the product of biblical prophecy.
Furthermore, many Christian Zionists believe that the
Jews’ gathering in the land of Israel is a precondition
for Christ’s Second Coming. The Puritans were among
the earliest champions of the restoration of Jews in
Palestine. In the nineteenth century, as the Ottoman

Empire was crumbling and Zionism was emerging as a
nationalist movement, the British Empire was the site
of the greatest Christian Zionist zeal. After WW I, when
Palestine was under the British Mandate, the Balfour
Declaration could be seen as a product of centuries of
British Protestant support of Jewish control over
historic Palestine. But after the end of the British
Mandate and the establishment of the State of Israel,
the base of Christian Zionist support for Israel shifted
from Britain to the United States. This was in keeping
with a larger shift in economic and cultural power that
included the growing influence of American Jewish
Zionists in a post-war reality.?

While American Christian Zionism had strong Puritan
roots that sustained themselves through colonial and
even nineteen century America, it wasn’t until post-
WW | that American Christian Zionism began to gain
momentum along with the growing political power of
Evangelical Protestantism. In 1932, the Pro-Palestine
Federation of America was founded by Christian leaders
in Chicago and the American Palestine Council was

also established that year as a joint effort of Jews and
Gentiles. Then in 1948, when the State of Israel was
established, American Christian Zionists saw it as a
sign from God. The power of the Christian Right grew

in the wake of WW Il, as the Cold War was increasingly
seen as a battle between good and evil. Evangelical
leaders such as Carl Mcintire, creator of the American
Council of Christian Churches (ACCC) and Billy Graham
emerged during this post-war era. In 1967, when Israel
occupied East Jerusalem, they argued that it was not
only a further sign from God that the Jewish people were
receiving the bounty of a divine promise, but also that
the Jewish State should be an ally against Communism.3

2 Donald Lewis, The Origins of Christian Zionism: Lord Shaftsbury
and Evangelical Support for a Jewish Homeland (Cambridge
University Press, 2010).

3 Clifford A Kiracofe, Dark Crusade: Christian Zionism and US
Foreign Policy (London and New York: IB Tauris, 2009) pp. 100-122.

Ladies and gentlemen,
When you go to Capitol Hill.
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The gestures of friendship between Evangelicals in

the US and Israel went both ways. In the 1950s David
Ben-Gurion met with W.A. Criswell, pastor of the First
Baptist Church of Dallas, who went on to preach in Texas
about the importance of the Jewish control of the Holy
Land. In 1959, Ben-Gurion received Oral Roberts, one
the founders of the American Evangelical movement
and in 1961 the Israeli Prime Minister pushed for the
World Conference of Pentecostal Churches to be held
in Jerusalem.* In the 1960s and 1970s, which saw a
growth in the power of Christian Zionists in American
politics, Israel was shifting from a secular socialist
form of Zionism to a more privatized one.5 In 1977, when
Menachem Begin was elected Prime Minister in Israel,
it signaled not only a more capitalist set of economic
policies but also the rise of the religious right in Israel.
In 1979, the year of the Islamic revolution of Iran, Jerry
Falwell founded the Moral Majority in the United States.
Begin is often credited as the source of the alliance
between American Christian Zionists and Israel.

In the 1980s Jerry Falwell played a pivotal role in helping
build US support for Israeli policies. When President
Clinton summoned Benjamin Netanyahu to Washington
DC in 1998, the latter called Falwell who, with Voices
United for Israel, arranged for 1500 evangelicals to
welcome him at the Mayflower Hotel. Falwell also

4 Stephen Spector, Evangelicals and Israel: The Story of American
Christian Zionism (Oxford: Oxford University Press, 2009) p. 144.
5 The Israeli pavilion at the 2012 Venice Architecture Biennial

presented a study of this shift, looking at the growing influence
of the US in Israel in the 1970s, which was tied to a process of
Israeli privatization. The title of the exhibition, Aircraft Carrier,
alluded to US Secretary of State Alexander Haig’s humorous
observation that Israel since the 1970s was “the largest American
aircraft carrier in the world,” implying that the shifts in economic
policy and diplomatic alliances were tied to US cold war strategy.
See Milana Gitzin-Adiram, Erez Ella, Dan Handel (eds.), Aircraft
Carrier: American Ideas and Israeli Architectures after 1973 (Hatje
Cantz, 2012).

promised Netanyahu that he would mobilize 200,000
pastors to preach to their congregations against the
principle of Israel handing over any portion of the West
Bank to the Palestinians.®

The attacks of September 11, 2001 marked a huge
acceleration of the influence of Christian Zionists on
US-Israeli policy. Senator James Inhofe (R-OK) in a
speech on the Senate floor likened the narratives of
the United States and Israel, struggling against the
same enemy.’ This image of Americans and Israelites
jointly under threat by a nefarious Middle Eastern
tyrant invokes the seal that Keren quotes from. Osama
Bin Laden of Al Qaida, Sadam Hussein of Irag, Hassan
Nasrallah of Hezbollah, or Khaled Mashal of Hamas all
became conflated as the dreaded figureheads of Islamic
extremism that both the US and Israel must combat in a
theological struggle.

Christians United for Israel became a political force in
this context. Originally founded in 1992 by David Lewis,
it really gained prominence once it came under the
leadership of the Reverend John Hagee. Hagee runs
the Cornerstone Church in San Antonio, Texas. His
ministry is telecast on ten television networks to one
hundred fifty million households in America. Hagee’'s
2005 book Jerusalem Countdown (Grand Rapids, MI:
Frontline) predicted that Russia and Islamic nations
will invade Israel and be destroyed by God. This will
cause the antichrist, who happens to be the head of
the European Union according to Hagee, to initiate

a confrontation between China and the West. In this
Apocalyptic final battle, Israel and Jerusalem are at the

6 Spector, p. 148.
Robert O. Smith, More Desired than Our Owne Salvation: The Roots
of Christian Zionism (Oxford: Oxford University Press, 2013) p. 7.
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| want you to deliver,

center and America’s role is to ally with God.® Hagee has
turned Christians United for Israel (CUFI) into a powerful
political force that claims an army of three million
Christians who support Israeli policies. Its 2017 annual
Washington summit has included speakers such as

Vice President Mike Pence, Senator Joseph Lieberman,
Senator John Cornyn, Israeli Ambassador Ron Dermer
and Prime Minister Benjamin Netanyahu.

CUFI’'s Washington Summit functions in many ways like
an Evangelical service. There are stirring speeches
that often involve call and response. They are
Brechtian theater par excellence, eschewing passive
spectatorship in favor of active inclusion in the word
of God and participation in salvation. These gatherings
embrace affect, using feelings of fear and its antidote,
the power of the grace of God and divine blessing.

Tali Keren’s interactive installation, which invites
participants to inhabit the voices of Christian Zionists,
uses karaoke conventions to further the participatory
qualities of the CUFI summits. By deconstructing the
performative nature of the statements made at these
convenings of political theology, she emphasizes the
words delivered from a lectern to a rapt audience

as speech acts.®? The words delivered and the words
received activate and reify not only individual belief

systems but also the ties that bind a set of communities.

In Keren’s work the user, who steps up to the
microphone, can see video clips that scan across an
audience that smiles and cheers back.

Keren asks the viewer/participant to say things like:

8 This book was made into a kitschy film in 2011 starring Lee Majors,
who is famous for starring in the 1970s TV show “The Six Million
Dollar Man,” and Stacy Keach.

9 J.L. Austin, How to Do Things with Words (Harvard, 1975).
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The ghosts of tyrants are
once again

walking across the stage of
human history.

They feel our weakness and
are using it against us

Today, you are called
to stand up.

Because to see evil and not
call it evil is evil.

Not to speak is to speak.
Not to act is to act.

Ladies and gentlemen,
when you go to Capitol Hill,

| want you to deliver,

One Single powerful
message to our politicians.



One Single powerful
message

To our politicians.

Say: Israel has the right to
the borders established by
God.

Because Messiah is coming
He is coming to Jerusalem

The city of God.

20

In this statement, the viewer/participant is asked to

be a leader and a spokesperson for a community. They
are asked to be John Winthrop or John Hagee, and not
only narrate a vision of history but also participate in
the activation of a community to protest tyranny. This
community is told that they, the believing Christians and
Jews, are weak in the face of secular anti-Zionist forces.
But they are also told that to overcome this tyranny,
they must form a collective of bodies and voices. This
narrative echoes Jewish forms of Zionism developed in
the wake of the Holocaust. Jews were perceived at the
time as weakened by the tyranny of fascism, and were
advised to turn to collectivism, in the form of kibbutzim,
in order to form a strong community that would
transform them into new Jews, tough Jews, who would
never make the same mistakes as before and be lead
like lambs to slaughter.

By inviting viewers/participants to perform speeches,
Keren highlights an important aspect of political
ideology. That is, the ways in which speeches to large
crowds aggregate power by stirring up belief and
provoking the masses towards action. This was the
power of Winthrop’s speech to his Puritan pilgrims

and Reagan’s citation of Winthrop’s metaphor of the
“city on a hill,” when he instrumentalized it towards his
redefinition of tyranny, in his case - communism. These
speeches occur in the context of a communal assembly,
bodies in space that perform political power. Externally
they convey a unified front that demonstrates their
collective support of Israel. They are “united for Israel.”
Therein lies their power to lobby US politicians. But
they also perform a communal act of self-identification
for the crowd, a reification of the subjectivity of each
individual in relation to Christian Zionist ideology. When
tied with speech acts, these assemblies can be very
powerful in generating an affective relationship to
ideology. In the video footage that Keren displays on
teleprompters that function like karaoke monitors, we

Say:lsrael has the right to
the borders established by God.

can see this on the beaming faces of the crowd as they
shout, weep with joy, and wave their arms in unison. And
by inviting the viewers/participants to perform these
speeches, she asks them to see what it feels like to elicit
such feelings from a crowd, to see that words can have
this power, and that communal assembly is a crucial
context. Furthermore, Keren asks the viewer/participant
to be complicit in these speech acts.

Keren’s work demonstrates the overlapping sensibilities
of Christian and Jewish Zionism at the service of two
nation states, America and Israel. Both include a belief
in self-determination and divine right. But the mythology
of these nations as an oppressed group of righteous
insurgents against tyranny is a bizarre inversion of the
real power structures at play. Evangelical Christians,
who believe that American society has left behind family
values, ignore the enormous power and influence of
Christianity in the political sphere. As for Israel, the
fallacy of the Israeli Jewish Zionist as an underdog
fighting against the tyranny of the surrounding Arab and
Muslim states is no more evident than in Eyal Weizman’s
narrative of the development of settlements in the

West Bank. Weizman tells us that often a settlement
begins with one, two or three families who set up a
cluster of caravans on the top of a hill in an act of civil
disobedience. This community then grows in numbers
as they attract more and more people to join them. They
then lobby the government to connect this provisional
community to public utilities like electrical power, water,
and sewage. Soon this small community develops into

a city on a hill, both a beacon of Zionist power in what
they call Judea and Samaria, and also an instrument of
civilian occupation, which collaborates with military
occupation through surveillance.™

10 Eyal Weizman, Hollow Land: Israel’s Architecture of Occupation
(London: Verso, 2007).

Both American and Israeli history share the narrative

of the pilgrim and the pioneer, but also, the less often
acknowledged history of colonialism, settlement, and
domination over an indigenous population. What Keren'’s
work reminds us of is that Christian Zionism is more
than just a metaphor concerning two nations. From the
perspective of John Hagee and others like him, it is the
story of a match made in heaven, two nations that not
only share similar histories, values, and strategic goals
but also have been chosen by God to work together
against the forces of tyranny. Perhaps by inviting us to
speak their words and imagine ourselves in the spaces
where these politics are performed, Keren will provoke
us not only to feel the power of their community but also
seriously question the legitimacy of their zealotry.

Because Messiah is coming
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| want us to shout together.
We are united for Israel, Ready?GO.
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What are you going to say?
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That Israel's enemies
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Are America’s enemies



Please stand for the state of Israel! | would like to speak to you today about:
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The Great Seal - Interface??, 2017

In relation to the Middle East,

Patience, tolerance and good will Islamic Jihad and terror.
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